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History out of focus:
Chinatown Film Culture and
the issue of perspective

This talk contains two origin stories. The first one is
about the emergence of film culture in the beating heart
of Chinese America. The second story gives a behi
the-scenes look at how my book, Chinatown Film
Culture: The Appearance of Cinema in San Francisco’s
Chinese Neighborhood, came into existence. Cross-
, cutting from historical insights about moviegoing,
3 female spectatorship, and the emergence of racist
o stereotypes in early 20" century Chinatown, to the | pare.
eWS etter Ssue e contemporary challenges of researching marginalized" 1 FEB soaimunds
B ‘ history from a distance, this talk offers a guided tour of (Hong Kong Dz‘e)

lost pasts and the issues of trying to bring them back.
1 FEB 2024 Thursday

FEBRUARY — APRIL. | e

9 pm (Stockholm Sweden Time)

FAHLSTEDT 922 4709 5236
2024 . is a writer and an assistant professor of film and

media history at Orebro University, Sweden. His
research focuses on media cultures, transcultural Presented by:
phenomena, and environmental history. He is the g
author of Chinatown Film Culture: The Appearance 1
of Cinema in San Francisce’s Chinese f 1/ i r
Neighborhood (Rutgers, 2020). His research has
featured in peer-reviewed journals such as Film
History and Journal of Early Popular Visual
Culture. His forthcoming book Oland, about the Dr. Kenny NG
Swedish American yellowface actor Warner Oland Hong Kong BaptisEU
(Appell), is out in April 2024. Enquiries : fmiresearch@hkbu.edu.hk
ALL are welcome
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Truly vibrant exchanges across the world! :
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What Remains Invisible
When Chinese Science Fiction
Reached the Big Screen?

The Wandering Earth and Its Unseen Abysse

The rise of a
momentous literary phenomenon in contemporary China. |
identify the invisible as a key element in the poetics of
ymbolic trope, the invisible points to
an ordinarily perceive, allows for the
and dreams, and challenges moral
es. The r e of The
, dir. Guo Fan W b. 1980) in DATE:
as an exciting moment when
e fiction reached its maximum visibility.
ction, the lonely hidden army when it just emerged
no longer hidder ertainly not a force
waiting in ambush. It came into the mainstream. Int
The Wandering Earth also m T n more
undeniably felt. This talk visibility TIME:
and invisibility in th tion film
through a comparative study of The Wandering Earth the film
and its original text

PROFESSOR
MINGWEI SONG

is a Professor of Chinese Literature at Wellesley Coll
He is th
vard, 2015)
cs of Chinese
2023). He is th
{n Anth
e Fiction (Columbia, 2018). His
 publications include New Wave in
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6 March 2024

Wednesday
(Hong Kong date)

2:30 pm

(Hong Kong time)

1965 1615 8961

Presented by:

@hkbu.edu.
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Women Make Wav
in
Sinophone World

In this talk I outline aspec
research agenda in my new
book, Women Filmmakers in Sinophone
World Cinema. Tracking and
analyzing several women
filmmakers’ innovative and socially
engaged work in both fictional and non-
fictional modes, I explore the aesthetic
and political possibilities of their trans-
cinematic practices for a multifaceted
feminist intimate-public commons
integral to women'’s world cinema.

PROFESSOR

ZHEN ZHANG

teaches and directs the Asian Film and Media
Initiative at the Martin Scorsese Department
of Cinema Studies, Tisch School of the Arts,
New York University.

Her previous publications include An Amorous
History of the Silver Screen: Shanghai Cinema
1895-1937, The Urban Generation: Chinese
Cinema and Society at the Turn of the 21st
Century, DV-Made China: Digital Subjects and
Social Transformations after Independent
Film (co-editor). She is the lead editor of the
forthcoming Routledge Companion to Asian
Cinemas.

PERFECT day for the topic!
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Presented by:

Dr. Kenny NG
Hong Kong Baptist University

Enquiries : fmiresearch@hkbu.edu.hk
ALL are welcome
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This talk will outline som@
monograph Hong Kong
Censorship and Society, 1947- 19§

lected local history of the Hong
regional and then global success. Th C
1970s, a period of rapid social and pPe
Kong, which, | argue, influenced local cifi
the relaxation of censorship standards.
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REVOLUTIONARY BECOMINGS:

ok T

From the toppling of the Qing Empire in 1911 to
the political campaigns and mass protests in the
Mao and post-Mao eras, revolutionary upheavals
characterized China's twentieth century. In this
talk, Ying Qian draws from her newly published
book to discuss documentary as deeply
embedded in these upheavals and as a prism to
investigate the entwined histories of media and
China's revolutionary movements. Situating
cinema's invention in 1895 in the East Asian
context of colonial warfare and revolutionary
agitation, this talk excavates the documentary’s
emergence in transnational activism at the turn of

DOCUMENTARY MEDIA IN
TWENTIETH-CENTURY CHINA

2 April 2024

3 Apil 2024 wesescey

ism found in crime films was literally “crifg 5 3
the 20" century, traces its development in political

Tuesday

changed around 1974, (Hong Kong Date) contestation and war propaganda between 1920s Kong Date)
me a major trend and 1940s, and reflects on documentary'’s i i
. Even (h(rll;;,h local film critics in the 19 TIME: productivity and crisis during the Mao-era and its .
remained blind to—or e 4:30 pmM (Hong kong Time) reorientation in the post-Mao decade. Arguing that TIME: R M
SO oty recie Fe Gl e j there is no universal “documentary” but the 4
i B e e > 8 historical materialization of its potentials, the talk REVOLUTIONARY 4pm
ymercial film industry at the time, making this rea i om: %7 7713 4102 proposes a method to engage with documentary BE MIN YING (Hong Kong local time: g .
in yet ther way by shaping Hong Kong fill as an “eventful medium,” around which the CO GS GMT+8) ' ;‘h oo "
historio veral decades afterwardsy This talk will be conducted in ENGLISH dialectical relationship between media practice, Documentary Media QIAN N Y
political relationality and revolutionary in Twentieth-Century China .
> epistemology can be examined "
DR. W T
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ISTOF VAN DEN TROOST Professor
stof Van den Troost I ‘LLV U ulAl\l

the Centre for China Studie “hi il | IR o : of ColumbialUsiesity E 8 e
University of Hong Kong (CUHK). His I| S ( -
monograph, Hong Kong Crime ‘riminal
Realism, Censorship and Society, 1947-1986, was
‘dinburgh University s
s have appeared in journals ¢
sian Cinema and
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is an associate professor in Chinese Cinema and Media at the Department of East
Asian Languages and Cultures at Columbia University. Her first book, Revolutionary
Becomings: Documentary Media in Twentieth-Century China (Columbia University
Press, 2024) excavates documentary’s multi-faceted productivities in China’s
revolutionary movements. She's no king on a ne:
ecologies of knowledge in China’s reform and o Qian’s articles have
appeared in Critical Inquiry, New Left Review, China Perspectives, New Literaig
History of Modern China, Oxford Handbook of Chinese Cinemas, and other jourhals
and websites. At Columbia, she teaches classes on East Asian cinema, Chinese
media cultures, documentary media, media of science and technology, and
media theory and history. Drawing from her in filmmaking,
incorporated creative assignments in her clas: guiding students to try
their hands on media production

N ) Enquiries : fmiresearch @
ucation and

Host & Discussant:
Dr. Kenny NG

Hong Kong Baptist University

ALL are wel
Development are welcome

Host:
Dr. Kenny NG

Hong Kong Baptist University

Dr. Tom CUNLIFFE

University College London u.edu.hk
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LS IASCIL aflng topic! Professor Ying Qlan talked abou; the NEW book!

as our discussant! N
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A large audience was attra ed b
Special thanks to Dr. Tom CUNLIF
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Gaming Reincarnation Inside
the Chinese Pressure Cooker:
Reading, Streaming,
Teaching Reset

The People’s Republic of China is a pre ker, compressing
the West’s hundreds of ye E volution into
the short span of decades
cooking a raw thi rid ¢
boon to the Chin
blast in the bo
uploaded online circ
s). Wit
errorist in
chemical compounds tc
like the E

i1 2024 Tues

TIME:
8:30 am (Hong Kong Time!

ching American students on a
time trav

€ uanyue; Reset; digital humanities;
d teaching
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FESSOR

SHENG-MEI MA

¥:mash@msu.cdu) is Profess sh at Michigan
n Asian Diaspora culture

Host: ¥
Dr. Kennyg NG

An early morning talk that inspired! T - P ks vongkong gt ey

tor of fiv

SEnquiries : fmireseaft
them, he also published a collection of poetry in Chinese, ;

Thirty Le t
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