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N\ > L © Touching, and emotional.

SR (BEZFF N) Lok Fung, Hong Kong Art Critics

%?%Aﬁﬁﬁf(ﬂjlﬁﬁiﬂiﬂ)% - BEME o
The most beautiful view
of Hong Kong. offering a sense of

warmth and hope in a frustrating time.

by

Bl E (%) Lau Kin-wai, Hong Kong Economic Journal
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A Genre 0%t |/ Documentary
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¥ = Subtitle 3 / Chinese & English

B Premiere 2017F9H7H(HBEIFHFHE) / 7 September 2017 (Hong Kong, China)

Zi#H Director X—IAN(EWE) /| anothermountainman (Stanley WONG)

F 8 Main Cast 5271 | Mgl / JB3E / Yuri NG / MUI Cheuk-yin / XING Liang

W52 DoP X—WAN(EWES) /| anothermountainman (Stanley WONG) /
24 /| LEUNG Yau-cheong

578 Editor BHE /| Nathan SHAM

Z %% Composer B & / KUNG Chi-shing

fii 4% Contact w )& / Raymond WONG

#17 Distribution | Jumping Frames International Dance Video Festival. Hong Kong

+852 2329 7803 / raymond@ccdc.com.hk




i v

CAIREE) HEBEEZABEAMEAN LA (FEHE) EENRZEEEFERFERT KL
mF s BERMME  BEEEFARBESE  TH = EEFERERRIERE NH
S I B ~ ETERIHLTT ~ B ER AN Y AT E A B G ©

HX—WAME TRk EEEER £EvF =M EADRMEED K EENEE - o5l EH
BN P~ ZEE R R

ERER BENERBEFREEFELHEES  KEOXRBEERERREZTENOLFT I

73 Al XA = AL R Y R N BR L = F > R @ fE AP A S B BT B S — BB R B E N
ERERRSEREEEHZHF A S BRIM M AEAESE  HE MRIMARME ; £1E5
B4 FEBERNMEFRRELZEHBERCE | EHEE] VEGKR ERABEHHIKT
EE - emEZSAEHRERE NIAZZ2EE=HE > BREEFOMASERN ANAEES MK o

= ANBE =MEIETT A X — I AN KA R o (E VYA 2 an M ¥ & # B BVE T E G
DURKHS ANE TR EZ > Z@EHNVNKLORRERSE A ENENEUHEZTR -
[EHEIRE AT E - (EATSEE) o

SYNOPSIS

Dance Goes On is a documentary directed by artist anothermountainman
(Stanley Wong), featuring three renowned Hong Kong-based choreographers —
Yuri Ng, Mui Cheuk-yin and Xing Liang. The film brings out the choreographers’
thoughts and feelings on dance, art, their living space as well as the people
and things around them through creative, improvised exchanges.

Responding to anothermountainman’s theme "Dance Goes On”,
the choreographers improvise dance and dialogues, expressing and
deconstructing "human, objects and space”.

Born in Hong Kong, Yuri Ng was a dancer at the Canada National Ballet and
began choreography atfter his return to Hong Kong. In the film, he invited
three special friends and family to dance with him, reconnecting three different
relationships in the process. Mui Cheuk-vin was born in Guangzhou and grew
up in Hong Kong. She dances at a location specified by anothermountainman —
corners of our rapidly changing city to express and capture the emotion of
Hong Kong in this moment. Xing Liang was born in Beijing and developed his
career in Hong Kong. He explores the relationship of "seeing and being seen”
between performers and audiences. Without any limitations he dances and
thinks about how our minds are atffected by the reality as well as reflects on
how to see the world from another’'s perspective.

The backgrounds and creative directions of three choreographers differ from
anothermountainman, but together, the four of them share a common passion and
love tor Hong Kong as they face the second half of their lives, hoping the city will
continue to be open and inclusive, to move on, to let the dance goes on.
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Postscript of director / anothermountainman (Stanley WONG)

Dance Goes On is my first full length movie. It is a documentary, but I think

it is more than a documentary. CCDC originally invited me to make a short
dance film, and I said a short film is too brief to contain much. When I watched
Pina directed by Wim Wenders, I felt the length of a feature film allows room
for the power of the narrative to expand (sure I were not dare and meant

to compare with Wim Wenders, the master) and the attractions and inspirations
that came from the city in that film. So, we started this three-year project.

My story is about three artistic friends of mine — Mui Cheuk-yin, Yuri Ng and
Xing Liang. I did have a script in my heart. It was the words "dance goes on”

and the attitude, perseverance and value of the three artists.

The opening sequence, shot in 2016, I brought up the phrase "dance goes on”
on the first day and told them this is the film title. I asked them to think on
these words and assigned an aspect of "people, objects and space” for them to
make preparation. A month or two later, we met again to talk about

"dance goes on’, and discussed how their thoughts on "people, objects and
space”’. Mui selected a chair, a paper fan and aluminum foil... and mentioned
the word "subversion”. [ suggested to film in an urban area, she asked me to
decide the location and give her the address one day betfore shooting and

she would improvise with that place. Yuri wanted to dance with his mother

as a way to communication — he told me about it when we worked together
four or tive years ago. I brought this idea up again and asked him

to considerate it. In the end, he decided to work with his brother, to teach him
how to dance. He also asked his students and young choreographers to interact
with him - an aging dancer, an aging body. When I met with Xing, he gave me
a big surprise. He wasn't interested in thinking about the three dimensional
world, he wanted to talk about "thinking space” and shared two ideas.

First, let the cinematographer move, we shall shoot his movement too.

Second, cinematographer usually controls the camera’s movement,

why don't we blindfold him and I as the dancer lead the camera’s movement.
My immediate response was, "totally out of the box, seeing things in reverse".
He didn't dance within the usual rules, and he named his reqguests clearly,
asked for my thoughts and responded to them.



In April 2017, we began the second stage of filming. No rehearsal.
No second takes. I had been communicating closely with my co-cinematographer
and crew on camera positions, angles and how to frame the shots, assigning

each carefully. We filmed with three to five cameras simultaneously.

Yuri's section was a complete unknown, [ don't know with Yuri, three choreographers
and dancers, and me, where we would end up going. In the end, I got the word

‘reconnect” — 1 was much appreciate, and it represents what I concern about —

the things among people nowadays.

The location I chose for Mui is very special for me, amidst the changes in
Hong Kong. Perhaps it was fate, I didn't know Mui lived on Johnston Road
when she was a child, or that she lived near the Graham Street wet market
in Central. The Hong Kong City Hall means a great deal to her too,

so she responded to my guestions after dancing with her personal experience
and feelings.

On the first day of shooting with Xing, we realised the two ideas he raised at
our last meeting. He truly lives in the moment. On the second day, after he arrived
at the studio and warmed up, he didn't ask about the filming plan, he simply waited
patiently and silently for the crew to set up lights and cameras. [ told him:

['ve prepared some sound and video clips, when the audio and projection begins,
you can start. I chose my footage of 'Form/Emptiness' and Buddhist chants

by Thich Nhat Hanh Plum Village Monastics as a mean to conduct

our heart-to-heart dialog through our shared religious belietf. I care about

Hong Kong, so I also selected some the news sound clips from the Umbrella Movement
two years ago because [ wanted to see how my fellow Buddhist artist would
respond. We watched him struck the stone wall, threw his body against

the stairs, we were all incredibly moved... He said atfterwards, "to see the world
from another's perspective” — this is also one of the most memorable lines

in the film to audiences.

This film is how the five of us (including composer Kung Chi-shing), the way
we see our everyday lives, our city and life. [t is a sincere journey between
five friends — inspire and to be inspired. This production comes from

mutual trust, inclusion and respect, and these are also issues Hongkonger
need to overcome.

Hong Kong hasn't followed former leader of China, Deng Xiaoping's
expectation to dance as usual. However, we can always dance in our own way.
A message for fellow Hongkongers - life goes on.
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Director / anothermountainman (Stanley WONG)

Graduated from Hong Kong Technical Teachers’ College (Design & Technology),
anothermountainman (Stanley Wong) is a renowned designer and contemporary
artist. Following five years as a graphic designer, Wong began his career in
the advertising industry working as a Chief Executive and Creative Director
for many international advertising companies. Fifteen years later, with his
passion and enthusiasm for creative visuals, Wong became a film director for
television commercials and established 84000 Communications in 2007,
branching out his creative career.

Wong is the recipient of more than 600 Asian and international awards for

his personal works, design, photography and advertising works. Many of his
personal works have been exhibited overseas in international museums

and are now part of their permanent collections. In May 2012, Wong was awarded
the Artist of the Year 2011 (Visual Arts) from Hong Kong Arts Development Awards
and the Hong Kong Contemporary Art Awards 2012 from Hong Kong Museum of Art.

Additionally, anothermountainman is very passionate in photography and various
creative mediums with a strong focus on social issues. For over the past decade,
Wong has gained international awareness with his 'red, white and blue’ collection,
representing the 'positive spirit of Hong Kong.' In addition, anothermountainman
is heavily involved with the education of design and art, and travels around
the world as a guest lecturer in major local and overseas institutions.

In recent years, anothermountainman had incorporated his studies of Buddhism
into his creative works. It is his personal mission to spread dharma for the hope
of world equality and harmony.

- ---- --li ;

et
Lt
l‘




Cast / MUI Cheuk-yin

Mui Cheuk-yin has been active in the Hong Kong dance scene since the 1980s, inter-
preting and creating many outstanding works including Awakenings in a Dream,
Cursive ocript, The Enigma of Desire — Dali vs Gala, Lotlus and Desperately
Seeking Miss Blossom.. She has represented Hong Kong twice at international festi-
vals, working with Tanztheater Wuppertal Pina Bausch to great acclaim. She is
also a winner of multiple Hong Kong Dance Awards. She was also named the
"Outstanding Woman"” by Wai Yin Association (2001). She was elected one of the
Most Successful Women 2005 by magazine Jessica. Mui is currently an Associate
Choreographer of CCDC and the Representative of Arts Interest (Dance) at the
Hong Kong Arts Development Council.

Cast / Yuri NG

Yuri Ng is currently the Co-Artistic Director of Yat Po Singers. He was
Hong Kong Sinfonietta’s Artist Associate from 2011 to 2013. He received the
Outstanding Achievement Award at the Hong Kong Dance Awards in 2012.
In 2013, Yuri received the Award for Best Artist (Dance) from the Hong Kong
Arts Development Council.

Recent creations include theatrical choral concert Rock Hard, Sing Sang Sung,
Our Immortal Cantata and Requiem HK for Yat Po Singers; Firecracker for

Hong Kong Ballet and Hose of Dancing Water for Unlock Dancing Plaza.

Other creative projects include, Helen Lai’'s Very Dance (set & costume design,
for City Contemporary Dance Company); Dream Dances (visual direction),

Shao Nian Yau (curator and visual director) for Hong Kong Dance Company and Herbal,
Vocal or Motional? (stage director/ designer) for Hong Kong Chinese Orchestra and

A Soldier’s Story for Hong Kong Sinfonietta.

Cast / XING Liang

Born in Beijing, Xing Liang graduated from the Beijing Dance Academy
in 1991 and became a dancer of the Academy’'s Youth Dance Company.

He joined Guangdong Modern Dance Company in 1993 and City Contemporary
Dance Company (CCDC) in 1998.

His choreographic works include The Enigma of Desire — Dali vs Gala, Stranger
Than Fiction, Nijinsky, Out Of The Box, Princess Changping, Untitled, Nameless,
Six Degrees, Out of Nowhere I, Out of Nowhere II, Thunderstorm and Dancing to
the Sound of Naoamyam. He has also choreographed for the University of
Queensland (Australia), Codarts in Rotterdam (Netherlands), Taipei University
of Arts, Guangdong Modern Dance Company, The Hong Kong Academy for
Performing Arts, Hong Kong Dance Company, CCDC, Singapore Dance Theatre
and T.H.E. Dance Company. He won the Gold Prize in the Modern Dance section
of the Paris International Dance Competition and was hailed as "The Star of the
Century” by the Guangdong Provincial Government. He is also a four-time winner
of the Hong Kong Dance Award (1999, 2004, 2006, 2013), and he received the Award
for Outstanding Young Artist (Dance) and the Award for Best Artist (Dance)
from the Hong Kong Arts Development Council in 2007 and 2011 respectively.



Composer /| KUNG Chi-shing

Born and raised in Hong Kong, Kung Chi Shing is a composer, performer and
music activist. Kung studied classical music and composition in the United
States with Allen Trubitt and George Crumb. He is known particularly for
his work in the music and performance group “"The Box"”, which he founded
with Peter Suart in 1987, and since 2009 as founder and curator of the
"Street Music Series” of free public concerts in Hong Kong.

In his compositions and performances, KUNG focuses on experimentation

with different formats, including pop, classical and improvisational music,

and theatre. Since 1996 he has created, composed and staged six full-length
music theatre pieces: Destiny Travels Limited, The Floating Bridge, City Inside
a Broken Sky, M Garden, City Inside a Broken Sky Il and Minamata: A Requiem.

He has collaborated frequently with choreographers, directors and theatre
artists, and has performed his music in Hong Kong, Taiwan, Japan, Cuba,
Tashkent, New York, London, Berlin and Venice. Kung's solo recordings include

Destiny Travels Limited and Bluesilence/Fishdreams, while his recordings with
"The Box"” include the compilations BOX: GO HOME, The Box: Full Fathon Five
and the special 20th anniversary set The Box Book.




